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Much Ado About Nothing

Civilization, suggested the great English historian Kenneth Clark, is energetic, confident, humane, and
compassionate, based on a belief in permanence and in the necessity of self-doubt. A firm believer
in the humanist legacy, Clark took as self-evidentiary man’s capacity to make good the things of the
green earth. However cultures whose histories are long, especially those of a sedentary variety, can
attest to an accumulation, not merely of objects and notions of esteem, but of immense detritus as well.
Altogether they are the physical conditions within which we pass our daily lives and the means by which
our end may be devised.

From the perspective of contemporary art practice, the background presence of our society’s trash
and treasure is both cause for alarm and at times an essential if not inescapable frame. Under such
a condition, many of the ephemeral gestures conceived by conceptually minded artists would simply,
were it not for the accumulated presence of our anthropogenic world, be stripped of meaning. But before
we cast a derisive eye over contextually dependent practices, let us also remember that attentiveness
to cultural context has given rise to both a broadening and deepening within the play of situational
aesthetics. British artist in particular have in recent decades made much of contextual frameworks, so
much so that their works have often outraged the viewing public.

One such artist, whose work takes as its theme the issue of cultural detritus, is English conceptualist
Wayne Warren. His new frieze work ‘Adding two inches to the top of the room’, is a tapering cast rubber
construction in which all manner of refuse, from mobile phones to discarded nuts and bolts are present.
Forming a slender gold-encrusted layer, these objects can be read in a variety of ways. Considered
horizontally, they mimic the unending energy of mechanised factory-line production. Cross-sectionally,
they evoke something of the geological fossil bank, whereby entire eons are contained in a slender strip
of earth; a thing certainly suggested by the work’s unambiguous title.

Revelatory of the frieze sequence is Warren's ‘Nothing’ series; a body of sculptural works and two-
dimensional images in which the word ‘nothing’ is the central object of concern. Here a claim is staked
on the seemingly empty notion that is ‘nothing’, the artist having reified that which is seldom given form.
Humorous though it might seem, Warren’s materialisation of ‘nothing’ echoes one of western civilisation’
s more ancient philosophical concerns, a like-minded interest being assumed by the 5th Century Greek
philosopher Parmenides.
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Wayne Warren was born and lives in England and travels the world extensively. He was educated at
Rolle College, Exeter University and holds a degree in Art & Educational Psychology. Warren works
in multimedia, painting and printmaking. solo exhibitions 2006 Faint Traces, Gallery 6 Tokyo. 2005
Norfolk and Norwich University Hospital, England. 2004 Elizabeth Rice Gallery, Florida, USA; Bright
Leaves, Gallery 6, Tokyo. 1984 The First Ten Years, Luton Museum and Art Gallery, England. 1983 The
Long Gallery, Birmingham University, England. selected group exhibitions 2009 Tempting God, Depot
Gallery, Sydney, Australia; Luminous Dark, King on William Gallery, Sydney; Top Asia Gallery Art Fair,
Seoul, Korea. 2008 Group Show, Kobe, Japan; Oxford Open, ModArt, Oxford, England; C.A.P. Launch,
Two Lines Space, Beijing; Luminous Dark, Bleibtreu Gallery, Berlin, Germany. 2007 Buddha and
Christ, Sweet Tea House, London, England; Bleibtreu Gallery, Berlin. 2006 Unspoken Words, Amber
Fine Art, Edinburgh, Scotland; Lhasa Express, Rossi and Rossi, London. 2005 Here Now, Sims Reed
Gallery, London and Artshed, Hertfordshire, England. 2004 Leaf Show, Surface Gallery, Nottingham,
England and Chambers Gallery, London. 2003 EWACC Exhibition, Art Council, Kobe, Japan; TAG
Group Exhibition, Nexus Gallery, Edinburgh Festival, Scotland. 2002 Galerie Espace, Paris, France,
and Elisabeth Rice Gallery, Florida, USA. awards Fulbright Scholarship, British Council Exchange to
USA. collections Lloyds Bank, Norwich Hospital, MKA, New Jersey, Cambridge University collection
and private collections in Australia, Britain, Korea, Japan and China.
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